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HEINLEIN
v DIMENSION

The Per1od of Influence
by AT EXFI PANSHIN

Editoris note:

The following article 1a the first chapter of a yet
unpublished book, of which chapter two 13 to be printed
in the September Quark (2%9¢, editor: Tom Perry, 4018 Laursl
Ave,, Omaha, Nebraska 60111) and the remeinder, chapters
three through six, in the RQ.

Although I do not alweys agres with Alsxel Penshin's
conclusions about individual works, €Ly "Goldrish Bowl"
{which I think s a truly "well wrought" atory), I never-
theless coneider him to bs tha most perceptive of our
younger critics, and therafore feel thet publicetion of
this discussion on Robsrt Heinlsin, posaibly the most
inportant living aclence~flction writer, ia one justi-
fication for the existence of a magezine like the RQ.

I must add that Mr, Panshin ia not responalble for
the British spelling, which ia adopted am a protest
egainst the ineptitude of Herriam Webster's Third Die-
tionsry.
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1. Heinlein's First Period

. Quite recently, Lancer Books published an antholcoy entitled
Eirst Flight, assembled on a very ingenious basis. It contained
thg first stories of a number of now prominent scierce fiction
wrlters._ Damen Knight, the editor of the antholeogy and a critic
whgse opinions I respect and admizre, wrote in introduction of
Heinlein and "Life-Line," hie first story: "few writers have
made more brilliant debuts.®™ The story was published in the Au-
gust 1939 issue of Astoundine Science Fiction. John Camphell,
the editor who bought and published the story, has described it
as a story of "real impact and value."

Heinlein's second story, "Misfit,"” followed in Astoundinag in
November. In reviewing thic story when it appeared in Heinlein's
collection Revolt in 2100 in 1954, the editors of The Magazine of
Eantasy and Science Fiction called it "quite unfortunate,” and
other commentators have found it seriously flawed or worse.

™y own ooinien is that "Life-Line" ien't all that good--
fknight's comment ie probably more a reflection on the qﬁality of
most first stories than anything else--and that "Misfit" isn't
all that vad. The two stories have a great deal in common in the
way they were constructed. If they had been the only two stories
Heinlein ever wrote, he wouldn't be worth discussing at all.
However, for all that they are flawed, in thess firet stories can
betsegnlmuch ¢f Heinlein's later style, attitude, approach, and
materials.

. "Life-iine" is still guite a readable story. In essence,
this is the plet: Hugo Pinero, the main character, has invented
a machine that can predict the date of any man's death. Examples
are glven within the sfory: A reporter dies 3s predicted within
minutes after being examined with the machine {(a sign falle off 3
building and kills him as he ie going to his office) and later a
young couple is killed by a car--although Pinero attempts to de-
tain them from leaving to meet the death he has foreseen--thus
demonstrating the inexorsble rightness of the machine's predic-
tions. Pinere is rejected by a scientific academy which is un-
willing to truly examine his c¢laims. The public, however, uses
the machine to institute or cancel life insurance policies,
dep@pding on the amount of life the machine cees ahead of them,.
The insurance companies, suffering great losses, attempt to halt
Pinere through the courts, and this failing, have him ascassi-
nated and his machine destroyed. It is found at the end that
Pinero knew of his own death and apparently was able to accept it
quite calmly. y

There are many flaws in this story. For one thing, it is
not unified. The viewpoint shifts so frequently that none of the
characters, with the possible exception of Pinero himnself, even
begins to come clocse to being alive. The story rambles alono
through a number of scenes and then is abruptly brought to an
and. A scene more or less would hardly have made any difference
at all, and that is a sign of a story that is not strongly built.
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The interior legic of the story is shaky, too. Why Pinero
would build his machine in the first place is never explaine”,
or how it was built; and Pinero dges not seem to realize that it
is his own act of marketing his predictions that brings his death
upon him, We are given a fixed, immutable future in the story,
yet the logic of the story says that Pinero forces his own death
by his acticns. Would he still have died from some other cauvse
at the same exact moment he predicted if he hadn't made his —a-
chine public? Perhaps so, but there is no evidence in the story
that he attempts to find out. He states that his motivation in
making the machine public is to make money--yet the death he
knows is coming is very close as the story opens and he hardly
has any time to enjoy the money that he makes. This le not =x-
plained. The machine is apparently, in one sense, a time ma-
chine--it can measure the future of a life--but nothlng is sala
of the possibilities of a more complete time machine.

This story, so Heinlein has said.l was composed in four
days. I rather suspect that Heinlein sat down, wrote it scene by
scene until an ending occurred to him, and then stopped. This is
not a good way of writing a story simoly because unplanned sto-
ries are likely to ramble, are likely to fail to build smoothly
to a climax, and are likely to have holes in them, all as "Litfe-
Line® does, The sort of questions that I've asked above are ex-
actly the sort that the asuthor should ask himself at some tine
before the story is finished and shipped off.

On the other hand, this story is not a usual first effort.
Most first stories are so thoroughly bad that they are never pub-
lished anywhere. Most "first stories” are in fact the fifteenth
or twentieth story the author has written--and it is in thece un-
published stories that the author serves his apprenticeship and
learns to avold basic mistakes.

The reason that Heinlein's story was bought, In spite of ite
flaws, is that it is smoothly told in even, competent plose,
rolls on without lag in such a cenvincing manner that the reader
cannot bring himself to stop the onrush and protest about the
over-convenlence of that falling sign, or to make any ather logi-
cal objections, If there is such a thing, Heinlein is a born
story-teller.

The dialogue in "Life-Line" is competent and convincing, and
it shows the beginnings of a Heinlein habit that most usually has
been very entertaining. This is the use of the well-turned
phrase--folksy, pithy, and clever. Pinere, for instance, says,
"Is it necessary to understand the complex miracle of biological
reproduction in order to observe that a hen lays eaqgs?" This is
a typical Heinlein line for you. Done with restraint, it can add
a touch of vivid life.

In "Life-Line,” moreover, Heinlein shows a good grasp of
sociological processes, His stories, from first te last, have
all been more concerned with process than with any other thing.
He has always been the man who Llikes to know how things work; and
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he shows it here, switching from scientific meeting to press
conference, to courtroom, to consulting room, all with equal
skill and credibility.

"Misfit,” Heinlein's second story, is about a member of a
future CCC-gum-military that is given the job of converting an
asteroid into an emergency rescue station set between Mars and
Earth. The boy turns out to be a lightning calculator; and later
when a computer fails in the worst possible moment, the boy fills
in. As Sam Moskowitz has pointed ocut, this is the first o
Heinlein's juveniles, In subject matter and approach, it pre-
sages his whole series of juvenile science-fletion novels,

As with "Life-Line,” the story is rambling, clumsily con-
structed, and rife with coincidence, 1Its 1nter{or logic is
stronger, however; and 1t is smoothly told and filled with con-
vincing detail (using vacuum to dry-clean clothes; the details
of a space suit thoroughly thought out), Heinlein'’s ability

to integrate his exposition of strange and wonderful things,
even to lecture about them without dropping his story, has been
one of his most promlinent characteristics; and it is apparent
in these first two storles., It is easy to see how closely the
three Heinlein hallmarks I have just mentloned--the story of
process, the tendency to lecture about details, and the choice
of characters able to do--are related, 1 would call it an
engineering outlook,

T e EL YT Y

Heinlein's first period begins with "Life-Line™ in the Au-
gust 1939 Astounding and ends with The Unpleasant Professjon of
gona%nan Heag, published under the name John Riverside in the
October 1942 {ssue of Unknown Worlds, the fantasy companion of
Astoun%;gg that died in the World War II paper shortage. In
this time, he published twenty eight science-fiction stories,
about a quarter of which were novels, The first of the stories,

like "Life-Line™ and "Misfit," were not well constructed, The
last were considerably better,

There is a bit of information that I have heard enough times
in enough different places that I begin to suspect that there is
some truth to it. It is that newspapers prefer to hire reporters
who haven't bheen turned out by journmalism schools, The reason
given is that while journalism schools do a perfectly competent
job of teaching what newspapers look like and how hews stories
are put together, that is all they teach, and these mechanlcal
things are the least important part of being a reporter, News-
papers, so the story goes, prefer to take people who already
know something and teach them how te report,

Similarly, Robert Heinlein's stories had content from the
beginning, What he lacked was the formal know=how to tell them

in the most effective way, A look at "Life-Line" or If This Goes

, Heinlein's first novel, shows them to be thrown together any
ich way, They are consistently interesting; but in themselves
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they are poorly told stories, no more lnteresting today than,

say, "Bombardment in Reverse" by Norman L, Knight or "The Dwin-
dling Sphere" by Willard E. Hawkins, or any other pulp story of
the period. It is Heinlein's later work, particularly from his
socond pericd, that gives interest to a2 story like "Life-Line,"

The stories that Robert Heinlein was writing two and three
years later--"--We Also Walk Dogs,"™ Bevond This Horigon, and
“Waldo®--all show a tremendous gain in this author's ability te
use his materials effectively. Helnleinjgaq tould not have writ-
ten them. That, in simple, 1s half the s%ory of Heinlein's first
period.

The other, and more important, half, I think, is Heinlein's
influence, It is regularly taken as a given these days that
Robert Heinlein has been a major influence on the science fiction
field. Jack Williamson, for instance, says, "the first name in
contemporary sclence fiction"; Willy Ley says, "the standard*;
and Judith Merril says, "there are few of us writing today who do
not owe much early stimulus to him."

The point I'm discussing is not popularity. Popularity has
nothing to do with the influence of a writer, though it may re-
flect it. Influence is impact on other writers. Heinlein's im-
pact has come directly from the work that he was doing between
1939 and 1942, Since then, Heinlein has refined his techniques,
and so, in their own ways, have those touched by him; but I be-
lieve that the influence would not have been greatly different if
Heinlein had not written another word from 1942 to the present,

1 myself can stand as a fairly typical example of a writer
influenced by Heinlein, I think. I have consciously tried to
copy his narrative pace, wide range of materials, and thoroughly
worked-out backgrounds, and most particularly his ability te in-
ject detall into his stories without making thew tedious. This
one thing is above all necessary in science fiction--where every-
thing i¢ strange and new, readers have to be given their bear-
ings=-and at the same time very difficult.

These things in which I have been influenced by Heinlein are
the same enes in which most present-day science fiction writers
have been influenced, particularly those with social scientific
interests, It is a tribute to Heinlein's ability that there is
no obvious person who has gone beyond him in his own line,

The influence and copying I am talking about are not an
attempt to duplicate Heinlein's tone, his phracing, his situa-
tions, his plots, or his attitude. They are not an attempt to
sound like Heinlein (which could be most easily done, I think, by
copying his folksy, metaphorical dialogue). For instance,
Heinleint's integrated detalls are likely to be an explanation of
how something works. Another writer, using Heinlein's method of
integrating detail, copying if you like, might well use it for an
entirely different purpose. Heinlein has introduced a number of
ideas into sc¢ience fiction, but the importance of this is
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comparatively winor since only ¢o many changes can be rung on any
one idea while the range of use of a narrative technique is a
good deal greater,

Heinlein's imitable qualities were mvident, I would quess,
by the time he had published half-a-dozen stories, and certainly
by the time he stopped writingo to work during the war. iva
fogers has a tendency to overstate, but I can'* arcue ~ith him
when he says that_Heinleln in his first two y=o_s changes the
face of science fiction, His narrative technique eliminated a
lot of dead wood; and this faster, smoother writing coupled with
Heinlein's wide range of interests meant a new sophistication
that spread quickly through science fiction writing.

. For an analegy, you might
imagine a rookie pitcher who
has invented the curve rall.

He can't throw anythine als- at
first, but he does have that
curve. Other pltchers learn it
from him, but none of them can
throw it quite as well as he
can, After a few years, the
reokie picks up all the conven-
ticnal pitches and from then on
dominates the league. That was
the situation at the end of
Heinlein's first period.

2. ladp

Heinlein had seven stories
published in 1940, in¢luding
his first novel. "Regquiem,"
his third story, appeared in
) . the January 1340 issue of
Agrounding. In common with his first two stories, the central
character is a man of more than common strength and ability. The
man is D. D. Barriman, the finantier who made the first trip to
the moon possible and aimed all along to go there himself, He
succeeds at last in this story, knowing as he succeeds that the
trip will alwmost certainly kill him. "Requiem" takes on extra
intersst because ten years later in "The Man Who Sold the foon®
Heinlein wrote an account of the process by which Harriman made
that first trip to the moon possible. j

In several cases, Starship Treopers and Earnham's Freehold
for instance, the versions of Heinlein's novels that have ap- '

peared in serialization have been severely cut. The book ver-
sions have been closer to Heinlein's intemtion. Since it makes
ne sense to discuss an author in terms of the fragments that an
editor is willing to print when we have something more complete
by and large when I talk about Heinlein's nevels, I will discuss
the book rather than the magazine version,

However, the novele from Heinlein's first period were
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handled in a wvery different manner. In these cases, what was
originally published in the magazines was once considered com-
plete in itself. It was only after the war that Heinlelin rewrote
these stories for book publication, gave his afterthoughts, as it
were. With a story like this, it seems to me that both original
and revised versiaons are interesting and worth discussing. I
want to make a comparison of this sort with Heinlein's first
novel, Lf This Goes On..., published originally in Astoundi in
February and March 194Q.

In his contribution to the 1947 symposium on sclence-fiction
writing, Qf Worlds Bevond, Heinlein said that he knew of three
general patterns for stories that were people-centered: 1. Boy-
meets-girl; 2. The Little Tailer (that is, the man who succeeds
against great odds, or its converse, the great man brought low),
and 3. The man who learns better, If This Goes On... manages to
be 21l three of these at once, but it is mainly the story of a
man who learns better.

John Lyle, the narrater, i¢ a legate (read "lieutenant") in
the U.S. Army of the next century, serving in the personal quard
of the Prophet Incarnate, head of a religious-military dictator-
ship that rules the United States. Lyle falls in love with the
wrong woman, one of the Prophet's handmaidens, who are known as
Virgins., (In the magazine version they probably deserve the
name: in the book they don't. In fact, in the latter it is young
Sister Judith's approaching loss of virginity that prompts Lyle's
opposition to the Prophet.} Because of the complications arising
from this, Lyle joins an underground movement called the CCabal,
opposed to the government. He is found out, put to torture, and
then helped to escape. Lyle manages to make his way to the Head-
quarters of the Cabal (located in a gigantic and unknown cave in
southern Arizona) and takes part in the revolution that throws
the Prophet aut.

There are two ways of narrating stories, generally speaking.
The first person is natural, easy to write, and convincing., Its
disadvantages are that the survival of the narrator to tell the
tale is assured, thereby compromising the suspense of the story
somewhat; the "I" of one story is very likely to sound like the
"I of another; and, most important, the scope of the story lis
limited to exactly what the narrator knows or thinks, and that
may be a very small range indeed. The third person narrative
takes much more skill to handle and is less limited, Its main
disadvantage, particularly for the beginning writer, is simply
that it does take more skill to handle, exactly what the beginner
is lacking.

It seems to be some sort of accepted notion that beginning
writers do tend to use the first person, and writing manuals dis-
¢ourage this. However, I suspect that the notiom is wrong., 1
think it is simply more likely that a beginninmg writer will sell
his first person stories and not his third person steries.
Heinlein's first three stories were not told in the first persen,
but he chose to use it when he came to write his first extended
story. Damon Knight omce drew an analogy for me between learning
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to write and learning to ride a bicycle. These days, for begin-
ners to learn on, they have bicycles that are almost impossible
to tip over. You might say, to adapt Knight's analogy, that for
his first long ride Heinlein used a learner bicycle.

What I've told of the story so far may make 1t seem very ro-
mantic, and it is, particularly in the magazine version. I think
this is because in spite of many interesting and well-imagined
touches most of the basic situations are both melodramatic and
innocent. The book version is nearly twice as long as the origi-
nal, and most of the additions are simply a matter of flashing
sut the story to make it less innocent and to temper some of the
melodrama. The matter of the Virgins referred to above is one
example.

In the magazine version, John Lyle sees Sister Judith for
exactly ten minutes on one single occasion before he decides true
love has struck. The next time they meet they fall into sach
other's arms. (Then, less than halfway through the story, Judith
is mislaid until she turns up again in the very last paragraph.)

In the book, this is recognized as romantic., John Lyle sees
her twice, not oncte, before they decide they are in love, thus
making the affair a little less sudden., When Lyle in the maga-
zine says, "Tell her I am hers to command!,? exclamation point
and all, Lyle in the book adds, "It seems flamboyant in recollec-
tion." In the hook, when Judith is smuggled away to safety, it
is in disguise as a load of gum boots; and when she is in safety
in Mexico and separated from Lyle, sweet thing that she is=-sexu-
al and brainless--she finds another man and sends Lyle the stand-
ard letter saying so. The love affair is handled in a far more
objective and reasonable manner.

As ancther example, in the early version of the story, Lyle,
a lieutenant taking part in the final battle, sees that the com-
manding general is wounded and out of action, arbitrarily decides
the officer next in command is too rigid to make the proper deci-
sions, and usurps command. He makes what he thinks are the prop-
er moves, and then and only then turns over command. In the
book, Lyle is a colonel at the time of the final battle, and the
over-rigidity of the next-in-command haz been quite amoly demon-
strated,

In both versions, Lyle is shatteringly naive, but the addi-
tional material in the book makes his naivete more believable and
puts it to good story use rather than just letting it be there as
a great lump of indigestible material.

The story, for all the additions, remains melodramatic since
the melodrama is too firmly imbedded in the story to be remuved.
I suspect this is a result of make-it-up-as-you-go-along platting.
I can't see any other reason for the coincidences and improbabil-
ities of plot that exist all through the story. Both here and in
“Misfit,” Heinlein has important characters who appear several
times in central contexts before having names ung on them--a sure
sign of spear carrlers who have been promoted to more important
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1 nd of plotting-while-writing. In other words, until he
;gteihzre. He?nlein Ead no clear idea that he was going to use
thase people for the purposes he did. In the Lopger version,
Heinlein had his plot turne all set out befare him before hii
started, so he ¢ould spend his time tying threads left dang n?
his first time through, something he was only partly success{u
in doing.

with all the criticism I have made, it is possible to over-
look the fact that 1f This Goes On... is intere§tlpg, exc1t}ng, )
and thoroughly entertaining. The story moves, it 1s about megrc
tant things--particularly the winning of liberty--and it 902t§1qu
some very interesting notions. It also reflects again Heinlein's
continuing interest in how things are made--power structures,
revolutions, social situations, and machines.

in May, Heinlein's first story outside Agtoupding was pub-
lished. I{ was entitled "Let There Te Light"--Heinlein has al-
ways been reasonably fond of quotsiions used as titles--and was
by "Lyle Monroe," a pseudonym Heinlsin used on those five storées
he had published outside Astoundinag and Unknown. Fhe ﬁtrpet an .
Smith magazines edited by John Campbell, dwo » hig first perio
and on one last story published i+ 1947.

*iet There Be Light?®

§ 5 _— is the story of the inven-
Il tion of cold light--light
$ that wastes no energy in

radiating heat--and the
discovery of an efficient
way of using solar power.
The technical thinking is
interesting and the pace of
the story is exciting, but
again the plotting is not
first-rate. This is anoth-
er case of starting with ne
more than an end in mind
and writing until that end
is reached, never mind how(.j

that most probably this story was written in 1939 an
Eigzgédaigﬁnd a numberpof markets before finding a buyer, and
this may explain why it is no advance on the stories that were
published before it.

On the other hand, "The Roads Must Roll," published in ]
Astounding in June, is a definite improvement. The viewpoint is
again diffuse, changing fairly often in a short space; but the
problem is a social-technical one--combatting a transportation
strike--rather than boy-meets-girl, Little Tailer, er man who
learns better, and for this sort of problem a diffuse virwpoint
is no real handicap. The same sort of thing can be said for
"Blowups Happen® from the September Astounding, which 1s con-
cerned with psychoses in an atomic plant. This kind of story
might even be called the-problem-as-hero, and cansidering
Heinlein's interest in process, he mioht well have been stuck
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deing it exclusively. Fortunately, he moved on.

"The Devil Makes the Law" was the Iead novel in Astounding's
tfantasy companion in September. Tt was originally entitled
"Yagic, Inc.," and when it appeared in book form in 1950 was
called that. The reason for the title change was that the pre-
vious month's lead story in Unknown had had the word "magic® in
the title, too, and the editor felt variety was called for,

There are several ways of handling magic in 2 story. One is
to_bu}ld a complete new world to contain it, as Jack Vance did so
brilliantly in The Dying Earth. Another is to treat it as a
strange element in our own world, something foreign to be coped
with. Heinlein chese a third method, that of integration of mag-
ic with our own familiar world. Tn this treatment, sorcerers
become licensed and members of the Retary Club, and magic
kecomes just another element of the eccnomy.

"Magic, Inc.” is a professional piece of work--high-quality
yard goods. Though the characters are well-enough drawn, the
process of dealing with magic in business and politics is central
here. The story is probably the most entertaining of Heinlein's
first year, but it is no deeper than a P. G. ¥odehouse story.

"Coventry,” in Astounding in July, is probably Heinlein's
most important story from his first year of writing. It is di-
rectly connected with I1f This Goes On,.., picking up the United
States just about twenty-five years after the revolution that
concludes the earlier story.

The aim of the revolution was to provide a truly free socie-
ty. To that end, a society-wide hands-off treaty called "The
Covenant" was drawn up. Those people who can't abide a free so-
ciety are literally sent to Coventry, a great enclosed reserva-
tion in this case, to work things ocut for themselves, "Coventry"
tells how a romantic, hyper-libertarian, rugged individualist
chooses exile rather than mental treatment and then slowly comes
to realize his dependence on society.

The only fault of this individual story is that it is inter~
woven with a melodramatic bit of counter-revolution which ob-
scures the main point sufficlently that when the counter-
rev?lutlon is shown to be not guite the threat we were led to
pelleve it was, and when we do see clearly the main point, thers
is some feeling of let-down. Without the melodrama the story
wouid have been stronger, but even so it remains a good piece of
woTk.

"Coventry® is interesting not just for itself, or because
its point is the strengest Heinlein had written on up to this
time, but because the issue of liberty and libertarianism is one
that Heinlein has returned te again and again through his years
of writing. )

PERIOD OF INFLUENGE U

3. ls4l

John W. Campbell, Jr., became editor of Astounding in Sep-
tember 1937 and still edits its present-day version, Analgg.
Whatever else may be sald about this strange, overwhelming man,
whenever he has cared to put his considerable energies into his
editing--something he has never done consistently--there have
been few editors to equal him. Perhaps his most successful pe-
riod was in his first years as editor. He found new writers--
Heinlein, Asimov, de Camp, Sturgeon--guided them, and with their
aid presented a new, more scientific, more adult science fictlon,
Most often, up until then, scientific science fiction had been
plain dull and adventure science fiction had been childish.
Campbell pushed for a higher standard. How much any edlitor is
responsible for the work of his writers is always open to ques-
tion. What is unquestionable is that Campbell did offer an op-
portunity to his writers and did buy good work when he saw it.
That in itself is considerable to take credit for.

Astounding developed immensely from the time Campbell became
editor until the advent of World War II, which toock away most of
his best writers. This period is now looked back on by fond
science fiction fans as being a Golden Age. You can tell it was
a Golden Age--many of the stories of tha peried are still read-
able.

This period coincided with Heinlein's finding his own
stride. If 1941 was the peak of the Golden Age in Astounding.
part of the reason may be that some twenty per cent or more of
the words in Astounding that year were written by Robert
Heinlein under three names.

I said that the stories were readable, and that Ls all I
meant to say. In terms of the body of science fiction or the
body of pulp literature as a whole, perhaps some of these stories
have importance. In terms of literature as a whole, many of even
the best suffer from bad writing and melodramatic thinking. WNo
matter how good the ideas, no matter how well-presented they are,
no matter how well-told the story iz, a novel about seven men
staging a war that throws out 400,000,000 invaders {who are, of
course, Pan-Asians--that old Yellow Peril again] is bound to suf-
fer simply because its issues are over-simplified to an inc¢redi-
ble degree. It is easy to read a story like this but very hard
to take it seriously.

The example just given ie an actual novel, Sixth Column,
serialized in the January, February, and March 1941 issues of
Astounding. The author was glven as "Anson MacDonald," but the
name was a pseudonym of Heinlein's. All of Heinlein's stories In
Astounding up to this point had been fitted into a common pattern
of "Future History." He apparently felt--for the usual wrong
reasons~-that he ought to reserve the Heinlein name for those
stories that could be fitted inte this pattern.

Using pen names for their own sake usually makes no partic-
ular sense. A writer's name and record are about all that he
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owns in the way of credentials, and whatever he publishes under
pen names iz lost opportunity to add to that name and record. 1
have used a pen name myself, but weuld not do it again.

Charting the course of Heinlein'e pen names is a confusing
business, since he was never very consistent about it. For all
of Emerson's "foolish consistency is the hobgoblin of little
minds,” there is such a thing as unfoolish consistency.

The Heinlein pen
names I am aware of aze
Anson MacDonald, Lyle
Monreoe, Caleb Saunders,
John Riverside, and Simon
York. The first name de-
rives from his first
wife's maiden name and his
own middle name, The
"Lyle™ of Lyle Monroe was
Heinlein's mother's maiden
nane, Caleb wag the first
name of a good friemnd of
Heinlein's at Annaoolis,
Caleb Laning, with whom he
collaborated on a 1947
Collier's article and to
whom he dedicated Bevond
Ihis Horizon. "Riverside"
tomes from Riverside, Cal-
ifornia. I have no idea
where Simon York comes
from=--in fact, I have no
idea what stories the name
was used on except that
they were not science filc-
tion.

By and large, Heinlein used his own name on Future History
steries in Astounding., and on stories inm Unkngwn, “Anson
MacDonald" was used on non-Future History stories in Astounding.
"Lyle Monroe" was used on stories that appeared ocutside
Astounding and Unknown.

However, the Heinlein name was used on the story "And He
Built a Crocked House," which originally fitted into the Future
History but was not included when all the stories of the series
were eventually collected. And "--We Also Walk Dogs," by Anson
MacDonald, in the end wag included in the Future History.

Who Anson Macbonald? and Lyle Monroe, Heinlein's tws most
important pen names, actually were was not kept a very close se-
cret, Anson MacDonald was exposed when the up-coming stoxy "8y
His Bootstraps® was announced as being by Heinlein one month and
then appeared as by tacDonald., Lyle Monroe, that writer for
second-rate magazines, was exposed in May 1941 when John Campbell
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printed a list of the Future History stories to date and included
"Let There Be Light."

Anson MacDonald was Heinlein's pen name for non-Future His-
tory stories in Astounding., but in September 1941 John Camphbell
printed a story there by Caleb Saunders entitled "Elsewhere.
Campbell said in a letter to me that this was the name that
Heinlein had on the manuscript.

Heinlein also had a novel in Unknowp in 1942 (the magazine
had been retitled Unknewn Worlds by then) under the nams of John
Riverside, a name that he planned to use on fantasy stories from
then on, the war and Unknown's demlse interfering., (This was at
about the same period that the Green Hornet's butler changed f{rom
a Japanese into a Fllipino without warning, so perhaps these name
changes were just a symptom of the times.}

In the end, then, the Alverside and Saunders names were each
used just once. I'n not certain of the Siwon York name, but I
suspect that it may have been used on the mystery stories
Heinlein was writing in the 19407s.

I hope this has been clear. If it has not, take it as fur-
tner evidence that the use of numerous pen names is a dead end,
In any case, Heinlein dropped his pen names after the war, which
has made things much simpler since.

"And He Built a Crooked House"=-Astounding, February 1941--
iz a bit of mathematical foolery about the building of a house in
the shape of an unfalded tesseract~--a super-cube. An earthquake
jolte it into its "normal" shape, and it is hide-and-geek in the
fourth dimension from then on. This brings me to 2 point about
Heinlein's writing, ™“And He Built a Crooked House" is good fun,
but it is not funny, This is true of nost if not all Heinlein
stories.

This ssems to be the time for minor peints, so perhaps I
should mention another, a constant minor irritation in early
Heinlein staries in particular. 1t is his habit of achieving
"realistic” dialogue by the use of contorted spellings, mental
lapses, and slang. Graduate architects who are made to say
things like: "Huh? Wha' d'ju say?" make my flesh crawl., This
may wall be a carry-over from pulp magazine conventions, but even
a little of it is an intrusiogn and a distraction.

"Logic of Empire," in the March Astounding, is, like
"Coventry." a purs example of the man who learns better. In this
case, the man is a lawyer who doubts that there is slavery on
Yenus and then has his nose rubbed in the fact.

"Beyond NDoubt"--Astonishing, April l94l--was a collaboration
between Lyle Monroe and Slma Wentz. It explains the Zaster Is-
land monoliths as political caricatures in Mu. The story,
Heinlein's only fictienal collaboration, is tedious and trivial
and of interest only to Atlantis and Lemuria fans. The collab-
oration, I suspect, was done as.a favour.
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"Solution Unsatisfactory,” in the May Astounding, is, like
"Beyond Doubt," one of seven Heinlein science fiction stories
that have never appeared in one of his collections, though both
of these have been reprinted in at least one anthology. "Solu-
tion Unsatisfactory" i¢ about atomic war and is more dramatized
essay than story. Heinlein had the benefit of knowing Dr. Aobert
Cornog, a physicist who was later part of the Manhatten Project
and who helped draw Heinlein's attention to some of the possibil-
ities of atomic power. The story was somewhat in advance of its
time, but as a work of fiction it ien't at all important.

I sometimes think that all writers have something of the
solipsist about them, particularly science fiction writers. Cer-
tainly it takes a touch of strange for a man to spend his time
creating his own worlds. Beyond this, however, Heinlein has al-
ways shown an interest in snlipsistn as a theme,

*They," Heinlein's second story in Unknown, published in
April 1941, is about a man in an lnsane asylum who is either suf-
fering from delusions of persecuticn or is an immortal being
about whom the universe centres, his attention being distracted
from this fact by a set of antagonists. The second of these
turns out to be the case. This story has been a staple item for
horror anthologists, but I am not at all sure why. The situation
is an uncomfortable one, but in an odd way it is a reassuring one
at the same time, The central character has both purpose and
importance, something that most of us are less than certain of,
and he is in no danger of suffering physical harm. He suffers
only from being distracted.

This story and “--we Also Walk Dogs" (Astounding, July) are
the two most important stories in Heinlein's second year of writ-
ing. "They" is important because of its theme and hecause it is
a good story: "--We Also Walk Dogs™ is important because it is a
very successful stery. It is a story of a process rather than of
people; but it is short, the process is clearly defined, and the
story was obviously plotted before it was written, Since it com-
bines intelligent thinking, interest, meaning, and plot, I think
it can stand as a demonstration that Heinlein had by this time
learned most of the technical skills that he was lacking when he
first began to write.

The idea for the story is a goaod one--a business, "General
Services," that will do anything, with an emphasis an an ability
to find answexrs for difficult situvations. Heinlein begins the
story by showing how the company handles a standard problem--a
rich, useless woman torn between a dinner party and being at the
bedside of her son who has broken his leg half a continent away
playing polo. Then he presents the company with a real problem
to solve: arranging physical circumstances so that representa-
tives of every intelligent race in the Scolar System can be com-
fortable at a conference on Earth. If this were all, the story
would be trivial; but the solution is given not in terms of lick-
ing the physical preblem but in terms of getting people to be
willing to lick the problem, a different thing altogether.
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This may sound obvious, but stories have to be judged in
terms of what they are, not in terms of what we wish they might
have been. A short story simply cannot be judged on the same
terms as a novel. Though “Universe®™ and "Common Sense"
{Astounding, May and October) are about as closely connected as
two stories can be, though the second story develops from the
first rather than merely ringing changes on it, and though the
stories have recently been published together under a common
title (Orphans of the Sky; Putnam, 1964), they do not add up to a
novel. "In fact, they make a book only by courtesy of large type
and wide margine. The book runs 1B7 pages and 45,000 words. Iy
contrast, Heinlein's 1941 novel, Methugelah's Children, published
in revised and expanded form by Gnome Press in 1953, runs 1388
pages and 70,000 words, a much more normal length. If the two
stories together made a novel, it would be an extremely weak one.
Instead, what we have is one strong novelette and another inter-
esting but incredible one.

"Universe," the first and stronger
story, was reprinted in 1951 as part of
an abortive line of ten-cent paperbacks
that Dell was trying to establish, the
only Heinlein story to appear in soft-
covers as an "original." The stories
are about a ship to the stars that has
taken the long way there, Originally
the ship was meant to arrive after the
peopl~ in it had lived for several gen-
erations, since at the time it was
launched no method had been found for
axceeding the speed of light; but the
original purposes have been lost sight
of and exist now only as allegory.

"Common Sense® has a good bit of
melodranatic hugger-mugger culminating
in three men and their women leaving
the giant ship and landing on a planet,
a sun conveniently happening to be
close at hand. Heinlein concludes with
a catalogue of the bits of luck that
enable them to be successful, The cat-
alogue is three pages long. This is not excusable. Life may be
full of luck, but literature requires cleser causal connexions
than life does, and a list of lucky happenings that goes on for
three pages is just too much to accept. "Universe" is much bet-
ter. It is simply the story of one man finding the real nature
of the ship, being disbelieved, and then demonstrating that na-
ture to another. It is a real story. The background and even
the plot of this story have been used by any number of writers
since Heinlein first set it down. It is too bad that "Common
Sense" was ever written--its very existence diminishes *Uni-
verse,"”

Methuselah's Children, serialized in Astounding in July,
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August, and September, involves a sister ship to the one in

ky. Both books are set sgainst the common back-
ground of Heinlein's Future History. However, the ¢rew of this
particular ship is less susceptible to forgetting its purposes
than the crew in Orphans of the Sky, since all ite members are
extremely long-lived, are fleeing from persecution, and have the
benefit of a far more efficient propulsion system whipped up in :
spare moment by Andrew Jackson Libby, the young genius from "Mis-
fit,* now grown up,.

This story was originally to be called While the Evil Days
Come Hot, In his discussion of Heinlein's Future History that
appeared in the May 1941 Astounding, John Campbell mentioned the
novel under this title and said it would probably be changed be=
fore the story was published. The tentative title stems from a
password on the second page of the story. The final title does
seem beatter.

Thegse children of Methuselah are a group of families who,
starting in 1374, have been interbred to produce descendants who
live up to three times as long as most people. They make the
mistake of letting their presence in ths ponulation be known, and
the Covenant~.remember that?--is suspended for am all-out hunting
seasen on then, The general reaction seems to be, "The rats!
They won't tell us their secret. Kill!" The poor long-lived
people, who have no secret, see nothing to do but run. They grab
a ship that is being readied for an interstellar expedition,
spend time among the stars, and then come home to find that the
normal people left behind have discovered the secret that never
existed and have found a way to solve the problem of aging for
everybody.

There are 3 number of small changes from magazine to book,
mostly a matter of detail and name changes. One of these turns
an important female character's name from Risling to Sperling.
George Price suggests that this was done to avoid association
with Rhysling, the blind singer in Heinlein's later story, "The
Green Hills of Barth," and this seens likely to me,

In many ways this is an important book. For one, its main
theme, the problem of aging, is one that keeps cropping up in
Heinlein stories; and for another, an amazing number of brilliant
ideas are tossed out along the way. Still, for some reason, as
often as I have read the story I cannot feel close to it. 1 sus-
pect that the reason is that the story belongs to 100,000 people
as a group, not to any individual, and I cannot identify with a
nation. What happens is interesting but lacks personal meaning.

Heinlein's last three storiec of 1941 are all less worth-
while, net because they aren’'t entertaining, but because they
aren't about anything important. Setting forth artificial prob-
lems and then inventing artificial solutions to them is not what
makes science fiction worth spending time on.

"By His Bootstraps" (Astounding, October) is convincing
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evidence that Heinlein had mastered the art of planning his
etories, It is an intricate bit of foclery involving a man's
meeting himself half a dozen times along the path from Time A
to Time B, It is an amusing set piece, logical, and beautiful-
1y worked out,

"Elsewhere* (Astounding, September) alsa involves travel
1ing in time, This Is a mystical story in which travelling to
any time or any possibility is simply a matter of thinking
properly, This is a truly vapid story and I'm surprised that
Heinlein wrote it, and even more surprised that Jehn Campbell
bought and printed 1t.

A Heinlein character once sald, "Well, philosophy is like
that--it looks as if it were really something, and it's awful
pretty, and it tastes sweet, but when you go to bite it you can't
get your teeth into it, and when you try to swallow, there isn't
anything there, Philosophy is word-chasing, as significant as a
puppy chasing its tail." She might have been talking, instead,
about these last two stories, since neither has anything to "get
your teeth into," The difference between them is that "By His
Bootstraps® 1s tightly constructed, as intricate as a bit of
musical comedy choreography, and arrives at a destination, while
tElsewhere® slops every which way and simply ends.

The title "Lost Legion" (Super Science, November) has noth-
ing obvious to do with the story to which it is attached, which
has some nice young people developing super powers under the tu-
telage of Ambrose Bierce. Heinlein later included it in one of
his collections under the title "Lost Legacy,” which is more apt
The reason for the earlier title seems to have been nothing
more than editeriesl idiocy.

The story has much to recommend it, It is interesting and
entertaining, and the people in it do things for reccgnizable
reasons., Still, I am not satisfied for two reasons. The story
conflict is given by Heinlein as being a strugﬁle between pure
good and pure evil, and I can't feel comfortable with that, even
in a slight bit of popular fiction. Secondly, this is a story
where the conflict is sclved by‘parapsychoclogy. The other side
is thinking evil thoughts and doing damage, so we blast them
down menta%ly, as much as to say, "Look, Ma, no hands,” A sto-
ry like this in which parapsychology is everything--meat, dres-
siny, salad, and dessert--is an artificial business artificial-
ly resolved, like a snipe hunt in which the hunter comes back
with a snipe in his bag.

4, 1942

There is always a lag between the time a story is written
and the time it is publishied--this is & constant uncertainty in a
writer's life and a factor I suspect most readers seldom have
reason to be aware of, It may take three months for & single
magazine to make up its mind about a story, and five or ten mag-
azines may ses a story before it is finally bought. After a
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story is accepted, it may take another year for it to be pub-
lished. Probably the usual minimum gap between writing and pub-
lishing is six months; the maximum, even for good stories, may be
several years. But there is always a lag.

This explains why Heinlein stories were published in 1942
when he was working at the Naval Air Material Center in Philadel-
phia and not writing, and why no Heinlein steries were published
in 1946 when he very dafinitely was writing. The stories pub-
lished in 1942 were written earlier. (Incidentally, all of them
came out under Heinlein's pen names.) And all the Heinlein sto-
ries written in 1946 were published later,

In the case of "My Object All Sublime® (Future, February
lga2), I suspect that the lag was a long one, This story reads
as though it were one of Heinlein's very earliest triss, and it
may well be the story that bounced thirteen times before it was
purchased .2

The story involves an invisibility device explained in this
manner: "“The principle ic similar to total reflection. I throw
2 prolate ellipsoid field about my body. Light strikes the
screen at any point, runs on the surface of the field for a hun-
dred and eighty dearees, and departs at the antipodal point with
its direction and intensity unchanged, In effect, it makes a
detour arcund me."

This is vague enough to
allow of varied interpreta-
@ tion, but, as given, it would
\ seem that objects on the oth-
D er side of the field would
appear reversed. A friend of
-~ mine, John Myers, belisves
: they would be distorted and
upside down as well. But let
that go.

What does the inventor
do with this fabulous device?
He uses it to hide himself
while he stands on busy street
corners and squirte synthetic
skunk juice on drivers whose manners offend him. (The quotaticon-
used-as~-title is from The Mikado, and until I looked it up it
seemed to have nothing to do with the story. It turns out that
the sublime object is "to make the punishment fit the crime.”
Heinlein must have something against bad drivers: in Starship
Troopers, a more recent novel, he has them floaged. ) Beyond this,
the story is told in a curicus mixture of past and present tenses,
with changes from one to the other within single sentences. For
clear and obvious reasons the story has never been reprinted.

In passing, I might add that the story illustration is also
bad, more amateurish than anything else. The artist thereafter
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gave up art for other pursuits, turning into an author, critic,
and anthologist of note. His name is Damon Knight.

"Goldfish Bowl" appeared in Astounding in March. Two water-
spouts capped by a cloud appear near Hawali--water goes up one
spout and down the other. These curiosities, along with ball
lighctning, mysterious disappearances, and a number of other
strange phenomena, all turn out to be the doing of never-seen
atmospheric intelligences as superior to us as we are to fish,
The story is merely a statement of this situation, with the sup-
posedly ironic comparison of us to fish hammered home at the end.
However, no resolution of the situation is offered, and 10,000
words seem a lot to spend on a dead irony. This is more yard
goods, the sort of thing that can be turned out by the ream with-
out thinking. It's readable stuff, but no more than that.

"Pied Piper”? is another never-reprinted Lyle Monroe story,
this tiwne from the March 1942 Astonishing, and is another candi-
date for the Hejected 13 Times Sweepstakes. The most truly
astonishing thing about this issue--after a letter from one Isaac
"Azimov" (sicl--was that it cost only ten cents, It seems almost
incredible in these days when you can't aven buy a comic book for
that price.

"Pied Piper®™ takes place in an undesignated country at an
undefined time. As the solution to a war, an elderly scientist
kidnaps all the onposing country's children and when the chief
general of his own country objects to a settlement of the war,
the scientist disposec of him by shooting him off into another
dimension. It is all very bland and never-neverish.

These first threes stories are all lacking in significance
and importance. On the othex hand, Heinlein's last three stories
of 1942 not only have maanings that extend beyond the solution of
a trivial situation but are all thoroughly enjoyable reading.

Two of them, *Waldo" and Bevond This Horizon, mark a culmination
to Heinlein's first period, being every bit as good as "--We Also
Walk Dogs," much longer, more involved, and much more significant.

Unknown, Astounding's fantasy companicon, printed something
more than forty novels and short novels in the four years it was
published, most of them still readable, and some quite excellent.
0f the whole lot, The Unpleasant Profession of Jonathan Hoag
remains one of my favorites, although I can see it 1s severely
flawed., Hot everybody likee it, P. Schuyler Miller (Astounding,
July 1960) considers it strictly a pot-beiler. In some ways it
is, but it was also written with an amount of personal involve-
ment that offsets most of its deficiencies.

Our world, in The Unpleasant Profeccion of Jonathan Hoaq, is
explained as a piece of artwork done by a bheginning student. The
"canvas" originally focussed on some rather unpleasant creatures
known as "the Sons of the Bird," but the teacher of our student
found them lacking in appeal. However, instead of paintina them
out, the student made the mistake of redoing them in the guise of
the ordinary humans he peopled the world with. HNow this plece of
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artwork is being judged by art critics, appreciating it from the
inside as men, who will decide whether or not it is worth pre-
serving.

This explanation comes as a denouement to the story. The
story proper involves the efforts of 2 private detective and his
wite to find out for Jenathan Hoag exactly how he spends his
days. He does not remembex. All he knows is that from time to
time he finds a disturbing grime under his fingernails, which he
it convinced is dried blood.

The Sons of the Bird, who lurk in that mysterious world he-
hind mirrors, do not know the truth about the way the world was
made. Instead, they have an elaborate mythology that says they
were cast down and made subordinate in some ways to human beings
{who are, according to this myth they believe, their own crea-
tions) because of pride and insufficient cruelty. They do know
the grime under Hoag's fingernails for what it is--their own
blood--and know Hoag for their enemy, and consequently attempt to
keep randall, the detective, from finding ocut for Hoag what he
wishes to know.

Hoag is a schizophrenic for fair. Ha is one of the art
critics. Part of his time is spent in dealing with the Sons of
the Bird; the rest of his time, unaware that he is anything but a
man, unaware of his other activities, he spends in savoring life,
in the process gathering the material for his critical other self
to make its judgment.

The frame for the story is a beautiful one. The bhackground
is very neatly worked out. The only trouble is that the interiol
logic of the story is full of holes, This does not eliminate my
liking for the story, but it does qualify it.

In the scene that opens the hook, Man-Hoag has apparently
beern sent by Critic-YHoag to visit a docter named Potbury, who is
one of the Sons., This is neaver explicitly said, but can be in-
ferred. The purpose of this visit is to frighten the Sons of the
Bird. why it is nacessary to frighten the Sons of the Bird is
never ewplained. The person who is really frightened by thes vis
it is Man-Hoag. He is frightened enough to consult a private de
tective when the doctor won't tell him what the grime under his
nails is and when he cannot remember what he does with himself
during the day. $Since Critic-Hoag can apparently turn his Man-
Hoag self on and eoff as he pleases, there is no reason for 'Man-
Hoag to be allowed to be frightened except that it suits -
Heiniein's purposes to bring in Edward itandall and his wifea, and
he cannot do this unless Hoag is frightened encugh to consult a
detective.

¥hy is Potiphar Potbury, a Son of the Bird, also 3 doctor?
This is not explained. More important, why do the Sons of the
Bird spend their time persecuting the Randalls, who are doing
them no harm, when they really ought to be out persecuting
Jonathan Hoayg, who is?
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If Heinlein had bothered to spend fifty more pages in tying
loose ends and developing his story further, it might have heen
as good as anything he has ever done. As It is, it does have
several things to recomnend it: the Sons of the Bird: the stu-
dent, his teacher, and the art critics; a very nicely developed
relationship between andall and his wife--one of the very few
comfortable inter-sexual relationships Heinlein has ever de~
scribed; and a nice appreciation of a number of simple pleasures.
As I look back, the story itself has no reason for being--the
Sonts of the Bird would logically have been eliminated before the
story started. The story doesn't make any sense at all from that
peint of view, but it does mean something.

Damen Knight once wrote: “It's unhappily true that most
current science fiction stories neither make sense nor mean any-
thing; but it occurs to me that as long as we're asking, we may
as well ask for what we really want--the story, now nearly ex-
tinct, which does both.”® The Unpleasant Profegslop of_Jonathan
Hpag does mean something--and, unusually for Heinlein, its mean-
ing is on an emoticonal rather than an intellectual lavel--but it
doas not make any good sense at all. I wish it did.

The distinction be-
tween fantasy and science
fiction is one that is
usually made by saying,
“Well, you knopw what I
mean,” and usually we do.
There are a great number
of formulations of the
distinction extant, but
none of them has ever been
generally adopted. More
than that, however, we
dan't even have a gener-
ally accepted definition
of what science fiction Is
before we ge into compari-
sons of it and other
things. (My favorite def-
inition of science fic-
tion, by the way, is
"Geience fiction means what we point to when we say it,™ which,
of course, is a sneaky way of saying, "Well, you know what I
mean.") What we do have 1s a great big mess, and the reason we
have it is that we insist on slapping labels on things. HNot only
do we lack a generally accepted distinctlion between fantasy and
ccience fiction, I think we always will.

The reason for my bringing up the topic in the first place
is an Anson Macfonald story entitled "Walde" from the August 1942
issue of Astounding. Beyond the fact that it was origlnal}y Pub-
lished in a science fiction magazine, I am certain that this is a
science fiction story rather than a fantasy story, but I am very
far from certain that I can satisfactorily explain why.
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The basic elements of "Waldo" are four: a Pennsylvania hex
doctor who may be well pver a hundred years old and whose magic
actually works; "deKalb power recepfors” that have suddenly
ceased to operate properly though nothing seems to be wrong with
them; a rising incidence of general myasthenia--abnormal muscular
weakness and fatigue--in the population; and Waldo, an engineer-
ing genius and paranoid misanthrope afflicted by myasthenia
gravis (Britannica: “there is a progressive increase in the
fatigability of the muscular system until death results fFom in-
ability of the heart muscle to continue its work"}, who lives in
a satellite home popularly known as "Wheelchair." Heinlein has
managed to tie this all together into a fascinating whole.

The deKalbs are failing, and their proprietors, North Ameri-
can Power-Air Company, are worried. They can't lick the problem
and are convinced that the only man who might is Waldo. However,
the company once cut Waldo out of some patents that he is con-
vinced should have been his, and they are far from sure that he
will do any further business with them,

Dr, Gus Grimes, Waldo's personal physician since childhood
and his only friend, is worried by the rise of myasthenia in the
population and is convinced that background radiation has some-
thing te do with it. He wants Waldo to take on the problem of
the failing deKalbs and not only work out a solution, but find
one that will necessitate cutting down the amount of general
radiation.

Waldo's own problem is his sickness and his misanthropy, the
misanthropy being a direct result of his sickness. His success
is a matter of over-compensation; and the more successful he is
the more alienated he becomes, thus leaving him with that much
mere to compensate for.

Gramps Schneider, the Pennsylvania hex doctor, has no prob-
lems except that he has no particular love for machines and com-
plicated living. He is, however, the key to the whole situation,
Walde takes on NAPA's problem, but then is unable to solve it let
alone solve it as Dr. Grimes would have him. For all that he can
tell, the machines gucht to be working properly. Gramps
Schneider, however, can fix the machines: and he is able to give
Waldo the insights by which he solves the problem of the failing
deKalbs, the problem of radiation and general myasthemia, and the
problem of his own sickness.

Completely aside from the main problem, Heinlein has includ-
ed some truly lovely conceits. The best-known of these is the
machines he calls "waldoes," machines for remote control manipu-
lation. Similar machines are in commercial use today, first de-
veloped for use in handling radicactive material, and are gen-
erally known as waldoes after those described in the story. But
this is not the only lovely idea given. The nature of Waldo's
satellite home is very well done, and so, in particular, are
Walde's pets, a canary and a mastiff, raised from birth in free
fall, MNone of these are necessary to the story, but they do add
considerable spice.
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The reason for my original puzzlement as to what category in
which to put "wWaldo"--science fiction or fantasy--is the nature
of the ultimate solution to the various given problems. It turns
out that the deKalbs are falling because their operators are
thinking negative thoughts. Gramps Schneider fixes the deKalbs
by reaching for power into the "Other World." And Waldo fixes
beth himself and the failing deKalbs by learning to reach for
power into the Other World, too.

More than this, Waldo becomes convinced that the varlous
magical arts are all aborted sciences, abandoned before they had
been made clear; that the world has been made what it is by minds
thinking it so (the world was flat until geographers decided it
was round, and the deKalbs worked because their operators thought
they would}: that the Other World does exist: and that he, Waldo,
can make the Other World what he wants it to be, for all time, by
deciding its nature and convincing everybody else of his idea.

Throughout much of his fiction, Heinlein has injected bits

of mysticism, lust as he did here in "Waldo." W#What keeps "Waldo"
and most of the others from being fantasies, it seems to me, is
his approach to the mysticism. "Magic, Inc.™ is a fantasy be-

cause the answers are cut and dried. Magic does work, period.
Do thus-and-such and thus-and=-thus will result. In "Waldo" we
only know one thing for certain: there is something out there,
call it the "Other World" for convenience, from which power can
be siphoned., All the rest is Waldo's tentative construction of
the state of affairs--he may be right or he may be wrong, but we
have no certain way of knowing. In part, this is Heinlein's way
of saying, "There are more things in heaven and earth than are
dreamt of in your philosophy™; and that is a far from illegiti-
mate thing for a science fictlon story to say. In part, too,
however, I think this derives from Heinlein's background and
training. As a writer, he remains very much an engineer. His
interest has always been not so much in why things work as in how
they work; and as long 2g he expounds the "how" clearly, he is
willing to leave the "why" as a tentative answer.

If the answers Helnlein were to glve were not tentative, if
the story said, "And this is exactly what those things in heaven
and earth you haven't dreamt of are," and thece answers fall out-
side what we think the world to be like, the story would be a
fantasy. As long as the answers remain tentative, as in "Waldo,"
the story remains one that I ¢an point to when I say, "science
fiction," even though the answers may again be ones that fall
outside the bounds of what we think the world to be Llike.

I have an affection for unified plots, stories in which
everything ties together at the end. 1 dan't mind an intriguing
question or tws left for the reader to answer, but I do mind
questions that arise only because the writer is a sloppy crafts-
Tan. Certainly too many sclence fiction stories written these
days take one single mangy idea and stretch and stretch it, re-
maining unified simply ocut of ennui. On the other hand, I have
almost as much dislike for those old A. E. van Vogt stories that
were co full of ideas that they leaked out the sides. “an Vogt
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used to have a consclous policy of intreducing at least on~ 1w
idea every 300 words, This gave his slories movement, hut it
never gave them unity; and it was always possible to £ill a
wheelbarrow with the ideas cronesed and then half used and foi-
gotten.

Many of dobert “einlein's early stories were like this. for
example, here is Alva Aogers on Methuselah's Children: “Full of
adventure, conflict, and romance, and enpugh casually tossed-off
ideas to serve as the basic for a half-dozen other stories.”

This is true, but I'm not guite as pleased with the situation as
Avgers is. I wish Heinlein had written those other half-dozen
stories and put his ideas to better use. I think this is one of
the things he came to better understand during his apprentice-
ship.

Beyond This Horizon {Astoundina, April and May 1942 proh-
ably has as much of a Koman candle plot, shooting off in all dir-
ections, as Heinlein ever wrote. However, in spite of all that I
have said about non~unified plots, it remains one of my two fa-
vorite Heinlein stories.

The ostensible central theme of Beyond This HorizZon concerns
a young man who is the end product of four generations of genetic
control concentrating on producing a man of all-azround compe-
tence. The respects in which he is superior to the majority of
men are intended to be eventually conserved in the whole race;
the hero, Hamllton Fellr, ic something of a pilot project. How-
ever, he sees no reason to have children. In fact, he refuses to
unnless he can have it demonstrated to him what, if any, purpose
there is to human existence. As one character in the book says
when ancther objects that this is a stupid question: "He did not
agk it stupidly." Aand he does not.

Twe things cause him to change his mind. One is a revolu-
tion that he sees from the seamy side. A group of social misfits
attempt to overturn society and put things the way they ought to
be, with Ttrue men--supermen--sitting on top {that's themselves]
and the rest of the population bred to fit requirements." The
second thing that causes him to change his mind is an agreement
by his spociety that it might be worthwhile to investigate philo-
sophical problems on a scientific basis--including the possibil-
ity of survival after death, which Hamilton takes fo bhe the one
satisfactory answer to his guestion (though why exactly is not
clear to me. The simple survival of souls--the knowledge that:
you exist longer than you originally thought you did--dees not
strike me as a worthwhile purpose for existence), But this agree-
ment to investigate does satisfy Hamilton, and he becomes willing
to father the children his society desires him to have.

This action covers two-thirds of the book and several months
in time, and was the logical place to stop. However, Heinlein
strings his story out for another five years or so, skimmesd over
in perhaps 20,000 words. This covers Hamilton's marriage, his
first two children, and an indication that reincarnation, whether
or not the research ever demonstrates it, does exlst as a fact.
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I =aid this was the ostensible central theme, because I
dop't believe that thie is what the story is really about, I
thlpk it is another case, rather, of z story about process. This
soclety is a fascinating place, and though Hamilton is the cen-
t;al character if anyone ie, there is a great deal of switching
viewpoints to give us various views of the society in action. =
The society is a libertarian one: to be a first-class citizan
you must wear a gun, and if you aren't careful about your man-
ners, you must be prepared to use it. Social conventions are
gone inte in detail; but beyond that, Heinlein deals with two
l9ve stories, eugenics, finance, and even adds a dash of satire
with a young man from 1926 found in a newly-opened "level-entropy
field," who makes a living for himself by setting up leagues of
professional football teams. The reveoluticn is not the central
issue in Heyond This Horizon--revolutiens and high level double-
dealing have ruined more science fictien novels than I care to
count, but this it not one of them. The central issue is day-to-
day living in a truly strange sociesty. That this is so is the
only reason that Yeinlein could get away with writing as long as
he does after his main story line has rum out. And it is the
only reason that Heinlein could get away with writing about so
many different things without having his story fall apart, Ham-
ilton Felix is an interesting character, but it is his society
F?at is Heinlein's hero, and Hamilton is only our guide throuch
it.

I still retain my affection for unified plots, Beyond This
Horizon doesn't have one, but I find it thoroughly delightful.
Call it an exceptian. ’

Footnotes

1. Interview in Author and Journalist, January 1963,

. 2._ This name presumnably was derived from that of Heinlein's
first wife, Leslyn McDonald.

2. In The Fanscient, Fall 19449, Heinlein said that he had
published mystery stories under a pen name.

4. Quotation from "Lost Legacy" ("Lost Legion'}, p. 40 in
the Fantasy Press edition. ’ ¢ )ik

5. See the interview in gp. cit.

6. In Search of Wonder, p. 89.
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If night ever should discover tie
Close upon the west-flying sun,
I shall be dead. / For only death_
May catch the light that dies,

WITH THE KNOWLEDGE THAT HUMAN THOUGHT
SHOULD SEEK WHAT DOES NOT DIE AT EVENING

Downward fall from lean heights
such thoughts as I sent eurmard
Only this morning.
The light f'led
Paster then the thoughts I loosed,

If night sver should discover me
close upon the west-flying sun,
I shall be dead.
For only desath
May ¢ateh the light that dies...

Dale Hart

1567
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see@8 wWe sit in our solitary camps
staring dumbly imtc the blaze of nothingnese...

ICH WOLLTE, MEINE LIEDER / DAS WAREN BLUMELEIN:

Imposaible to be sung Inh a world of Dachaeus.
As we 3lt in our szolltary camps

ataring dumbly into the blaze of nothingness,
there are no love sings, nmy dsrling,

save those we wrlte oursslives, together,

in the secret musie of our separate hearts.

Sanford Sternlicht

- e

Note: The title comprises the opening lines

Trom a Lisbesvers by Heinrich Heine.

- ——— e e e e o




JUSTICE SHALLOW

The mountains

are upside down.

They have balanced

on their tops.

Thua they ars rounded

and scon they will begin to roll.
It is ralning on the sky.

Tell me the truth, Falstarf,

did we ever heer the chimess at midnight?

Sanford Sternlicht

The mountains / are upaide down.
They have balanced / on their tops.
Thus they ere rounded / and soon they will begin te roll.
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UNREACHABLE MEMORIES

Mamories do not still the stir

Nor echoes end the sad refrain

To gather dust-motes binds the branch

And 1limpid blowa the aycamore

{Its branching from this bresze must be

Unhurtful for the world--

For me}

But only pains me deepsr still
That hidden veils cbatruct the

will.,

White aparks within a purple miat

Unhazs yourself, show forth the dew

Inrandomize these random thoughta

That purple haze obscures I'rom

view,

Joyees Pollard

«esBut only pains me deeper still
That hidden veils obstruct the will,..
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I eritique of ““Zhe |
¥ 241 Once~SLuture IBing
—— WPart I

Aot Any Commonkart

{Illustrations by the author)

AUTHOR*S NOTE:

Arthur, the legendary king of Engzland, was firat mention-
ed by Nennlus in his "Historica Brittonum" (c. 800), The Ar-
thur of hilstory was a wWwarrlior leader of Roman Briton bleod,
dated consiatently at about 500 A.D., It 1s generally summed
up by John Jay Parry (Journal of English and German Philology,
LVIII (July, 1959)) that Arthur, n?gﬁougﬂ greatly romanticized
by later poeta, was a descendant of ths customary marriags of
Briton women and Roman soldiers from the castris, Gensrations
after Casser has recalled his scldiera, the influences of Rome
still remained in small bands of Romen Eritons who formed them
selvas in troups, after the Homan pattern, to teke the place
of the departed legions., Thsse troops, at about 500 4.D,,
wers carrying on & successful defence ageinst Saxon inveders.
One of the many leaders was Artorlus, called by the Welsh
word for a war=lesder, "pendragen." This word, Psrry notes,
prcbebly came from the Latin "dreco," a term applisd to the
Roman cohort troups, whose standard was & dragon, The Round
Table, he says, was a prevailing custom remeining from the
Roman tradition of a "sigme" table arcund which gaethered
troups in the field,
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To those who think that any treatment of the King Arthur
legend belengs in sn elsmentary school library, may I recommend
T.E. Whits's series of books, collectively titled "The Cnce and
Future King," Trus, the firat of these, The Sword and the Stone,
is fit for & child; for the youth of the boy Arthur ia the magic
youth of all children. But in the second book, The Queen of Alr
and Darkness, we learn the details of Arthur's inceeat and his
own tlleglitimacy, and in the third, The Ill-Made Knight, of Laun-
celotts compulaive affelr with Gwenever.

Finally, Candle in the Wind shows the white-besrdsd King
Arthur, his dreams about his ears=-and so completes this ple-
turs of gloom and despalr in which the mearch for the Holy Grail
ssems pltifully hopeless. "Thls 1s why," White expleins, "Sir
Thomsa Mallory celled his very long book the 'Deatht of Arthur...
1® 1s ths tragedy, the Aristotelilan and comprehensaive tragsdy,
of sin coming home to roost,"

White carefully sulted his styls of writing to hias sub-
ject, which 1s why each book seems unigue, mlmost aa though
written by a different perscn. My porpose in these articles,
ons for sach book, will be to analyse the subject-matter and
White's approach to it, and to point ocut why I fesl his novel
13 e clapsic,

In The Sword in the Stone we find Arthur working as a
squire to Sir XKay, the clder zon of Sir Ector, Arthur's pusrdian.

Arthur, the boy, lives in

a magical world, tinged on-

1y vwith the minor traumas __ ,/‘/f’

of childheod tragi-comodios‘5£:‘/{2EE;¥P
and the pure deslight eof g

yeuthful innocence,
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White is careful to deplet a)ll adults as the children saw them,
and this offers him many opportunities to satirize social at-
titudea.

He 1s delighted to drop extreneous "hlatorical" footnotes,
"Gouldn't we send them to Eton, I suppose?” Sir Grummeraame
eska Sir Ector in regard to irthur end Key. Immediately White
explains facetiously, "It waa not really Eton hs mentioned, for
the collsge of the BElesaed Mary waa not founded until 1440,
Also they were drinking Metheglyn, not port  which the drink
had besn called throughout the book but by mentiocning the
nodern wine 1t 1s easier to give you the feel.,"

Whimalcally, Sir Grumersome presently decllnes to use
the term "port" again, as though edmonf{shed by the author, but
says inatead, "Have scme more of this drink, whatever it calls
1tselr.”
As further to make the adults
— ridiculous the asuthor mekes
them spesk In comle Britiah atmage
ool dtction, "01d chap," and "What
A x W hol" The children, amid =ll this;
{ N seem unusually normal.
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Deacriptions ars of childlike simplicity~-"Sir Eeter's
ckstle stocd in an enormous ¢learing in e still more snormous
forest. It had a courtyard and a mote with a pike in it.,"
But then they dlssclve into more scphisticated refersnces--
"There were magicians Iin the forest alsc in those days, as
wall az strange animals not known te modern works of natureal
history.

For a charsacter description written in the child~alanted
White style, Xing Pellinore offers a typical poas, We meet
him for the firat time ln the deepa of the Forest Sauvege,
where Arthur (nicknamed Wart) has become lest. At first he
thinks Peliinores ix a gioat,

The ghost 1lifted up 1%e viaor, revealing two enor-
mous eves froated like lce; sxclaimed in an anxious volee
"What, what?" tock off its eyes,,,which turned out to be
horn-rimmed spectacles, fogged by being inside the hel=-
met; tried to wips them on the horase's mane...which only
made them worsse; lifted both hands above itz hesd and
tried toc wipe them on 1ts plume; dropped 1ts lanece; drop-
ped the spectecles, got off 1%s horae to search for them,
the viscr shutting in the process; lifted ita vlsor; bent
down fcor the spectecles; stood up ageln as the visor shut
cnce more and exclaimed in a plaintive volce, "Ch, desr!”

This sort of low comedy sbounds in the first book, but of
course wiil bes out of plece in the others, Because White deals
with many of the seme cherectera throughout the serles, theszs
initlal impressions latzr make 1t diffieult to lncorporste char-
acters such as Pellincre with any credibility.

Marlyn is given slight), more substance, since he is one
of the main charecters, but he is atill overly flavourful,

He waeg dressed in & flowing gown which had the signe
of the Zodiaec embroldered all over it, with werlous cther
cabalistie signe, such as trlanglss with eyes on them,
queer erosses, leaves...bones of birds and animals, and e
planetarium whose stara shone like bita of looking glams
with the sun on them, He had a pointed hat like a dunce's
cap, or like the hesdgear worn by ladles of that time,
sxcept that the ladlies were accustomed to have a bit of
vell floating from the top of 1t. He alac had & wend of
lignum vitee...and a pair of horn-rimmed spectaclez, being
without sar pleces, but shaped rather like.,.the antennas
of the tarantuls wasp...Msrlyn had a long white beard and
long white mousteches which hung down on either slde of
it. CGClose inspection showed that hs was far from clean.
It was not that he had dirty fingernalls, or anything 1llke
that, but some large bird seemed to have Leen nesting in
his hair, The Wart wes familiar with the nesta of Spar-
haewk and Gos, the crazy conglomerations of aticks apd odd-
ments which had besn taken over from squirrels and crows,
and he lmew how the twigs and tpee-foot were apleahsd with
white mutes, old bonea, muddy feathers end castings. This
was the lmprsssicn which he got from Merlyn.
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Thia sample suggests thet in his descriptions of people
White bordere on the Dickenesque; apnd the inclination includes
the places, times, and incidents which comprise their lives, so
that to read the book gives you the feeling of not having mie-
sed an hour of all the days lived by Wart in the Castle of the
Ferest Sauvage.

Most amusing of all, perhapa, are the short lncidental
sentences that are buttered in among the hordes of nonssnse
and inconsequences. "Ah, a magictan,” said Sir Ector, pute
ting on hia glesses snd looking closely at Merlyn. "White
Megic, I hopet"

And the 1ittle atabs..."Everybody went to Church in
those days, and liked 1t,"

With the advent of Merlyn as Wart's tutor, we ars led
through chapter after chapter of natursl hiatery, It 1a not
clear at rirst why White ahould Iinclude ao many chaptera in
dasceribing through Wart'a syes the 1ives of fish, hawka,
geesa, hadgshoge, etc; for these perceptiona of nature appar-
antly serve only as a grandlose footnote to the footnote that
Arthur kept a small zoo in & tower of tha caatle., But slowly
the parellel is drewn: man {s naot so differsnt from the animals
1n hia deaires and instincots {with the Survival of the Fittast
heving applicationa outalde the Forest of Seuvage). This, how=
ever, Wart learned many years too late.

The book closes with Kay's coming of age and
his impending knighthood, But it ta Pellinors,
in the last chapter, whe brings the most ex-
citing bit of news,
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"I say,” he sxecleimed, "Do you Jmow? Have you hesrd?
Is it a secret, what?”

"Is what a secret, what?" they asked him.

"Why the King," c¢ried his majesty, "You know about
the King?"

"What's the matter with the King?" inquired Sir Ector.
“You don't say he's comin® down to hunt with those demned
hounds of his or anythin' like that?"

"Hotas dmed,” oried King Psllinors tragicelly. "He's
dead, poor fells, and cen't hunt any more...kt's solemn
tan’t it? What? Uther the Congueror, 1066 to 1266."

{(White dowsms not explain where he got these dates and the

jifs-apan of two hundred years, which perhaps 1s intended to
add a note of legendary greatness or to cover ths author's
own hazy idea of the atory's temporal location,)

The two hundred year old King Pendragon was the Wart's fa=-

ther, a faot which only Merlyn imew., But shortly, all England
imew ft, for only the son of Fendragon, it was writtsn, could
pull his sword, Excalibur, from the stone. This Arthur did,
quite by accldent, and set the islsnd to gosslp, especially the
Scottish clan of Orkmey. For now it was certain that the Earl

of

Cornwallts wife, Ingralne, had bourne a son of her rape by

Pendragon, so that another hated Pendragon ruled in London.

g’

30 Wart 1s installed on thes throne, Innumereble gifts pour-
sd in, among which iz a pointed cap, "rather like a
pharach's serpsmt, which you 1it at the top end.”

o He did, and Merlyn appearsd. After sxplalning
- Wart's family hisatory, Msrlyn seys, "..In fu=-
1N ture it will be your glorious doom to take

S ) up ths burden and to enjoy the nobllity of

your proper title; =o now I shall crave

the privilsge of being the very firet of
your subjects to address you with it..
as my desr liege lord, King Arthur.”

The long magical boyhood of an idesl-
ist has ended, but Arthur never reas-
lizes this-=-which is why his story

is » tragedy.

This sectlon of Arthur's history
hers snds, marksd only by pleas-
ant memories and a short veprss,
with which White chose %o in-
troduce his first novel:
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She is not any common eapth
Water or wood or =mir,

But Merlyn's Isle of Gramarye
Where you and I will fare.

Jim Harmon._~

The—

SF Story in Paperback

Today's sclence-flctlion magazines are filled almoat com-
pletely by a new springtide of youthful, prolific peoples full
of ailly ideas and an artlass craft of writing. Thers is no
doukt 8 number of paychologicsl ressons why older handa have
become 1dle; primarily the proximity of factuasl space flight
dwarfas the importance of fictional ploneerlng. Another resson
may be that s.f, represents a hideocua merket to people who
make their living from writing, It offers all the rewards of
the cold, hard, c¢ynical, end dictatorilal editorial contact
of the crasasly commercial fleld, and sll the pay end report
schedule of the college poetry semi-annual. The erotic fileld
-=girlie books snd sex novels--issuad by genulne gangasters
offears a more relisble market financlelly, and one scmetimea
thinka (erronsously) more apportunities for creativity.

As an s.f. reasder { I make this distinction becauae bsing
an 9.f. fan seems to have absolutely nothing to do with read-
ing the atuff anymore} I have slways preferred the short story
toe the novel, To me, mest a.f. novels have the affect of acme-
body labourlously explaining the poilnt of a joke., For short
stories T cen’t read the magazinea very often with any degree
of satisfaction, so I have turned to the paperback colleetion
and anthology.

Time to Come, edited by Auguat Derleth (Tower, 43=461,
60¢), I8 & recent snthology reissus, The whole book ssems
peintless in today'a atmosphere, The themstic anthology 1s
more than a girmlek; it 13 the primary reaaon for the antholeo-
gy's existence thess days., Conklln and Wollheim and MeCommes
issued the definltive anthologies sume time back, and Judith
Merrll dcea & botter than edequate job of selscting from the
insdequats current aupply of s,.f, I, for one, am no lenger
interested in reading somebody's fdeas of "bests™ selscted
meore or less et rendom. However, since I imew seversl of the
contributors to the book, I did resd this random sampling
from the bard of Arkhsam House. This may be Derlsth, but it
isn't August,

Perhapa not surprisingly, I found the stories by the two
contributors I imow (in varying degreea} the best of the lot.
"The Pause" by Iasac Asimov 1s certainly s supsrior story,

& story that la moral without being presented on the plane of
e falry tale's simplieity. Like the best of moral tales, it
asks a question, without delivering a flat {(and therefore
pointless) anawer. Yet 1t suffera the seme defsct of moat

of the stories in this book--it seems deted. It ia only a
variant on atomic deomaday, an event to which we may be draw-
ing sver closer, but which in =&.f, mseema to belong to the
noon of yesterday.
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Arthur Jean Coxts atory, "The Blight," even mors has a mildly
antigue charm, Like virtually everything here 1t mseems like
that exceptional good story that did turn up in the Gernabeck
magazinea. "The Blight" owes littls in styls or plot to any

of the a.f, bteing written by Mr, Cox'a contemporaries; it seems
born full grown. It is a tale of Robinson Crusce varsus the
Ants, meticulously worked, and forgivably flawed by the suthor'e
godlike compassion in pulling & Girl Friday cut of & rabbit
hutech,

The dated guality of the book 1s hardly helped by the
hopeless artifscts of biographical notes, seemingly from the
sra of the blograph, Thia, with a lack of proper copyright
identification, the elimination of euthora' bylines from the
contenta page, conflicting listas on the flyleaf and back cover,
and blurbs which are somewhat incoherent in other ways, reveals
that "Towsr" is & bit unfamiliiar with s.f. anthologiea, more
at homs with thelr "Midwood" sex novela. ({The cover is pretty,
though. }

The other storiss by Poul Anderson, Philip K. Diek, Charles
Beaumont, Clark Ashten Smith, Arthur C. Clarke, and Ross Rock-
iynne actileve a pesk of period-flavoured adsguacy, if one ace
cepts the traditional conventions of gimmick selence-fiction.
{For instance, Mr, Anderson, to maks his story work, sska uas
to accept the proposition that women wouldn't fesl fesr for a
tug-eyed monaster if they hedn't been told he wes dangercus.)

1 saved the worst for last. "Hole In the Sky" by another
Cox, Irving Cox, Jr., may wsll bs the worat science-riction
story ever writtsn, It 18 at least the worst one I have ever
resd or had describad to me, Thers 13 nothing quits ac embar-
rassing as wetchinz a man try to think who cen't. Irving Cox
1s wrong sbout everything in thia story except the apelling of
some of the words. As I'm sure a few hundred pesople have point-
ad out, you can't see & blee¢k cat in a black room or a black
hole ageinst the blacknsss of apece rushing to engull a tired
ald Barth that can only be saved by some Deep Philosophical
Hovgnk 1ike: Love 1w better than hate, becauss 1t's nicer,

1 am told that when Time to Come ceme cut in hardecver in
195, none of thess stories had appeered in magszines. There
ssams to be no particular reason for this: they break no ta-
boos; with the single sxcsption noted, they ares no worss than
the average story of the time. However, with the double excen-
tion noted, these stories are no better than thes typleal sto-
riss of that era, or perhaps sven thia, IUnless you ares & Tan
or friend of Iamec Asimov or Arthur Jean Cox, save your alxty
cents, an infleted price that csn atill buy flve twelve cent
Stan Les comic books, after sll,

Among thematle snthologles I would includes collections
from one aingle magazine, particularly if that ons had auch
sn sgtablished editorial policy ms Weird Teles.
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Worlds of Weird (Pyremid, R=1125, 50¢) 1s identified aas
baing Tselected bz Les Margulies,” with "introduction apd notes
by Sam Moskowlitz. I think there 1a little doubt that Moa-
kowitz, howaver, is a rather corporesl ghost. The anthology
13 about sa good as the previous one called simply Welrd Teles,
perhaps raslly edited by Mergulies, who owns the title and leg-
acy of that megazine. “About as good” 1a pretty good, Thia
collection from "Welrd” cen be read with enjoyment by anybody
who doesn't think Anslog 13 the grestest magszine of all time.

The 11llustratlions by Virgil Finley are worth the price of
ths book. Feople keep telling ms Finley's work isn't Fine Art,
but to me it Is fine and besutiful., Unfortunetely, one of the
beat in the book, the first cone, is reproduced ac tiny that in-
stead of being condensed, it 13 dissclved, The cothers are juat
large enough to be meen, if not fully eppreclsted.

The notes by Moskowitz sre in large type. At times, one
wishes they weren't. Mor & practical reeson, 1t is difficult
to tell where notes lesve off snd story begins, For an idesl-
1zed resson, Moskowitz, who has never cleimed to be the post of
the Age of Automstion, seems to be in s stylistic ebyas hers,
the result of sweating over too many ceses of frozen orsnge
juice, perhepa. In en introduction full of fact snd opinion,
Moskowitz sketchea the man who is "the soul of Welprd Teles,"
The problem fa, 1t is difficult to tell which of ftwo men he
mentions, sdltor Farnaworth Wright end publisher J.C, Ienneber-
ger, 1a the subject of the piecs and holder of the title. After
csrefully re-reeding, I have decided he ts writing sbout the
3ti111-1iving Henneberger, who Moskowitz has dlscovered almost
28 triumphantly sa Ray Palmer found the living Jesse James,

But even after re-reading, I'm not sure which man Moskowitz {s
writing sbout in certsin places--Henneberger or Wright. The
shorter notea are full of inecongruous phraaes pointing out that
Robert E, Howard lived in the Texas of "alx gun shoot afrfs™

and that Cavid H. Keller trested "ths mentelly insene,” revesl-
ing & truly intimideting ability to chooss precisely the mot
injuste. All this only pointa out the 2ad loss to sclence~lic~
tion In that one of its grestest acholars lecks s wider renging
curriculum,

The purpose of the anthulogz 1s to present a selection of
the meny types of stories "Weird"” published, That 1t dcas,
but in so doing, the book gives s somewhat insccurate portralt
of the magazine, While "Weird" used all these stories and othe
era like them, they used mostly atories of ghosts, werewolves,
vamfires, warlecks, et al. Deviants hardly ceme mors than one
an issue.

Only "Mother of Toada™ by Clark Ashton Smith snd "The Thirg
in the Cellar” by David H, Keller, M.D. sre truly typical Wsird
Teles of supernatural menace. Keller's innocently simple style
holds up, but perhaps less well than Smith's intrirste, literate
prose,
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All the other atories are the exceptional, offbeat entrlas
that graced those hallowed and profens pulp pages. The lsad
story, "Roads" by Seabury Quinn, is a bogeling, trapdoor ides
carried off nearly as well as humanly possible, impressive on
a level of non-involvement. One ¢an hardly turn the Easter
Bunny into a ferocious werewolf in the faece of the sccumuletion
of cultursl heritage: we all imow whers ths Eaater Burny comes
from, and it isn't from Transylvanis.

"The Sapphire Goddeas" by Nictzin Dyelhis and "The Valley
of the Worm" by Robart E, Howard are very similar, swashbuck-
1ing romentic fantasies, both geod of their typs. It hes occur-
rod to me that one reasop Howard and writers like him, includ-
ing Edgar Rlce Burroughs, sre popular with e certaln segment 1a
that they write for peopls whe read slowly. Somethlng hasppens,
something bhegina, somesthing ends, within the apace of a few
pages, within five or six hundred words at times. Unfortunate-
1y, these seme writers ere not popular with another segment,
including me, because 1t is the same thing hsppening over and
over again, Howard, st least, has a genuins emotional involve-
ment with his storles, raising the quallty of his work above
most sword opera.

"Gients in the Sky" by Frank Belknep Long (there sesms to
be a Long story in every anthology Msrgulies has anything to
do with) 1s an adsquate, chermingly antique aclence-fiction
story; and "He That Hath Wings" by Edmond Hamilton 1s actually
seiance-fiction, not fantasy, and a thoughtful, sffective,
poetic aclence=-fiction story sbout a wingsd men. It is worth
resding.

Despite the fact that the editor of this book {whoever
he mey be) did not dig deeply in the files of Welrd Tales,
selacting two stories from the February 193l 13sue and two
others fram July 1938, the result 1s good. In contrast with
a polntlezs jumble of new stories that seem deted in Derleth's
Time to Come, Margulies and Moskowite present a patterned,

af tive melection of old atories that still seem fresh,
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2033 N, Viste Del Mar
Hollywoed 90026
Tlear Lee,

I'm afreld you stand sccused-=-and on the basis of RQ #2
111 but convicted=~of sericus, if not constructive, rumination
in the ares of aclence-flction/fantasy. I should like person-
#lly to chargs you with Malicious Thought-With-Intent-To-Stimu-
late--a heinoua activity in fan circles,,., I'm sure ths progeny
of the Coamic Cirele (who seem always to be with us) will rise
to the occesion.

Referring to Harry Werner's lestter, I'm afrald that nei-
ther Harpers or the current aupplement to the Birchites!
Americen §§ nion, Anelog, affords much freedom to the writer.

et's fact 1%, untl]l the aclences fiction writer i3 free to
uncoil his extrapolatery sense in the direction of sex end
religion {no holds barred) s.f. must remaln a coleurful but
caleified wart on the body of Literature., Perheps I'm wrong
but I suapect there's a distinct caceotheus scribendi in thia
direction suppressed in our current phalsnx ol suthors.

31d Birchby's piecs, "Sexual Symbolism in W.H, Hodgson,"
was fine creative analysis--perhaps mere of Hodgson than of ati-
ther The House on the Borderland or The Night Land, which
are pivotal works deserving, I think, a long, ha {albeit
sympathetic) look.

Most welcome, elac, would be a "Faustian” style paper on
the earlier Weird Talsz«-wlth the same scober yet sprite-lilke
ebullient scholarship that characteriges your effort, Fritz
Lelber, I imegine, could handls this excellently, but regret-
ably I suppose he's much too cceupled for such labours.

Best Wishes,
Paul Xalin

Mr, Kalints letter properly belonged in RQ #3, but was
omitted through editorial overaight. Efforts by prsvious
:ﬁi. {ans to prohibit thinking are discussed elsewhers in

a8 inssue,

. - —
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6901 Stresthmore St,.
Chevy Chase, Md., 20015
Dear Leland:

Herewith same brief comments on RQ #3...

Arthur Jean Cox just mlssed using the most appropriate
title for hia sxcellent article on Harr; Batea: obviously It
should have been "A Matter of Identity, Cox's concluslons
seem to me to be probably correct, but I find hils thresds of
reasoning to be rathsr fine-spun; 1t is almost ga 1f he had
reached his results vy an Intultive process eand then gone beck
to construct s legical Justificetlon, much as he says Bates
bullds his atories by linking compulalve scenes, HNeverthalesas,
1t 1s san impressive performance,

Your analyals of the early "doomed professor" type of sci
ence=-fiction story was masterful, but I deo think the Faustus
Legend was not the cohe on which to plaze the meet emphasis
whlle looking for correspondencea. It {s an exampls of & motir
that might be called the "infernal pact," and by chooslng it,
you slented your discussion towerd those storles which bors the
clossst resemblancs to 1t, You 21d mention (in your comment on
Harry Warner's lotter in RQ #2) the "forbildden imowlsdge” motif,
8 cleas cousin, which 13 sxemplified iIn things 11ke Pendora,
Prometheus, snd the Tree In Eden, and which ia probably closer
to most of those primitive ascience-fiction stories, but I think
you mismed the best bet LY not including a third varlatlon ef

the seame sort of thing, which can be called the "perilous gift,”

I'm thinking of myths 1lke thet of King Midas, and of the many
folk versicns of the story of the three wishas, in which an
individusl receives a great beoon, and then by blundering causes
diaaster or e return to his previous condition. As legend, it
ia esaentially a watersd-down verslon of tha other two, but 1t
ssems to me to bear the cleseat relstionship to ths mejority of
ths simple-minded "discovery end catastrophe” atorles of the
Gernsbeck achool...

It's interesting to note how old-{ashicned, even for ita
date, waz the science in those storisa, end how close (as you
poeinted ocut) to the uninformed popular conceptions of sclence
the writers were, aven thoas writars who were aclentlists, Af-
ter all, at that time classsieal causallty and Newtonian mech-
anism had long been awept away, and the logicel poaltliviats of
the Visnna Circle hed done thelr wrecking Job--but Amerlca was
atill quite previnciel sclentifically in the lete Twentles,
Contemporary science-fletion doesn't lag 3o far behind sclencs,
sven though the majority of ths writers sres sclentifically ig-
nerant, but then the popular concsption ia not quits =0 dla-
torted sither,

Sincerely,
Banks Mabans
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Mr, Cox originally hed applied the title, ™A Queation of
identity," only to the firat helf of his essay; but your edl-
tor, 1n & nhurry tc prizt the magazine, ssoursd Its relevance
to the entire article. The editor must take respgnsibility E
for Lhe ireccurate title, which should have boenI Herry Bates
or (e leass acceptable cholce) "A Matter of Mind.'

You must remepber that discovery--whather lliterary or
sclentific-~1s nearly always "intultive" Iin the sense that
a relationshlip 13 percelved flrst and justified later, In
the terminology of Hans Relchenbach (of the Vienna Cilrcle)
you must dlstinguish betwesen the Context of Diascovery and
ths Context of Justifiecation,

423 Summit Ave,
Hagerstown, Maryland 21740
Dear Leland:

Arthur Jeen Cox's essay 1= a remarkable performance,
I usually zrow acepticel when somecone Is as thorough a3 this
wilth the flctlon of 2 mlnor master in e minor subdliviasion of
ths literary unlverss. But in this instancs, I would say thet
the critic Goes Too Far only in the fifth asection of hils study
of Harry Bates,

At the same time, there 13 the danger of puttling too much
feith in findings of common themss and episcdss in the works
of one writer, is the crltle doesn't make some affort to show
that thess common fectoras are not aa egsily found in other fle~
tion by other men of the same genersl period. Thus, I bellesve
thet 1t would be Jjust as easy to build e convincing case for
the big-headed meotif a=s a tradltlon in the sclence-fictlon sto-
ries of the 1940's and the 1930's and possibly befors snd af-
ter thoss decades, The concapt undoubtedly derived from the
evolutionary thsory end the pssumption thet bralnler men of
the future would need larpgsr contalneras for thelr grey matter,
There may have besn aome influsnce from the movies, where a
man with a iarge ¢rsnium usually was given a julecy role as g
mighty man of finence, & king, or some othear charactsr who
mlght be assumed to have more Intealligence than tha average fal-
low. I remember wonderinz after I hed read several storlies
about thess future men with huge heada end withered bodleas:
how 1n the world do they get born, when even %today the head 1s
thas portion of tha infant that plves the mothar the greateat
trouble in childbirth? Even in ths geod scisnca-fiction, this
tredition may have held good; unlesa I'm mialed by mamory of an
11lustration, I believe that 0dd John was suppoassd to have had
an unduly lerge end almost heirless head,

Another speclal difficulty in analyzing fiction writtan
for low=-pay merketes 1a this: common factors in a number of ato-
ries by a writer may reveal somsthing about his subconselous,
but they may alsao be nothlng more remarksable than the suthor's
system of repsating himaself deliberately after flnding a sort
of mtory that sold.
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In thia particulsr cese, I doubt that the difficulty 1s valid,
It looks as if Bates tried to write good scispce-fiction atoe-
rlen after hls long years of hack work on the lowest pulpzine
lavel; it's hard to explaln by any other means the rarity with
which the Bates storles appsared over those 20 years and more,
In eny svent, Cox mekes one unqusstionable point when he cites
the manner in which a Bates story generslly contains a scene
or two of particular ateiking nature., He didn't cite the ons
that heunted my memory for years after I first read A Matter of
Size: the unshaved faces of the thousand-plus dupllicates of
the hero,

Budrys did somsthing that has long nesded doing. There
has been some sort of tabu operating sgeinst parocdy of Bradbury,
which I'm at & loss te explain: he dosan't react violently when
fans say nasty things about his fiction, his style 1z particu-
larly vulnerable to bsing turned against itself, and his philos-
ophy 13 Inconaiatent enough to be torn to plecss Iin this mannsr,
Intentionally or not, Algis put & few genuinely affective things
inte this ftem. "The rolling-over of a mouse salesp in a loaf
of bread" fs memorable in a Walt Kelly manner snd I fslt touched
in splte of mysslf by a womsn who recognizes the importsencs of
a pele for & boy to shinny up.

You have performed a tremendous ssrvice to me and probab-
1y to all fandem and all sclencs=fiction eritics. The story in
Amazing whose suthor forget te changs cne western term to 1ts
apace opera ejulvalent has become legendary. Everyons likes to
bring 1t up In converasticn, whsnsver pecpls remiuisces about
the awful things that heppened after Palmer changsd ths poliecy
of rmazing Stories, But nobeody to my knowlsdge bhas sver been
able to say just which page Iin what issus...containsd the
blooper. To complete ths great deesd, sll that 1s needed 1is
to determine for certain which suthor wes invelved. Guy Ar-
chette is a pen-name, I aasume,.

I 11ked irmenasly the 1ittls sketches by Murray Kaufman.
Seversl of them give » strange ilmpressicn of twistlng arcund
the two-dimensional surfece of the page and impinging on it on-
1y in the places whare it Intersscts the thres~dimsnslonal locus
whers the entire drawling sxists. I'm sure that I could get
nightmares 1 I apent much more time looking at these plctures.

Yra., &e.,
Harry Warnesr, Jr.

I think it wes Ray Palmer's succsssor, Howard Browne [who
in 8 sense out palmered Ray Palmer) that accepted the "Guy
Archette" opus. To ensure proper credit I must acimowledge that
the incongruity in thias s,.f, Western was called to my attention
by Ben Stark,
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795 Independencs Ave
Trentont, N.J. 08610
Dear Leland,

sua"A Question of Identity” shows Cox!s excellent sbility
to practice eriticism...,The esszay was so good in fact, thet I
dug up acme old IKSIDES and read sbout a half dozen of Cox's
previoua articles., But this one {s the best yet, with the pos-
5ible exceptlion of his essay on ven Vogt. We nesd more sericua
eritics like Cox in the s.f, fleld...

I hope you will continue to print more criticlsm; the only
other publications thst do so are S.F. Forizonas and Epilogue.
By all means--have Cox do meore work. There Ers Meny ma jor [ig-
ures that heven't had enything done on them: how about a plece
on some of Philip X, Dick's novels?

I1¢ say your third issue ia the best yet, I'm walting for
the next and I hope there will be many more after it,

Sincerely,
Walker Mertin

I sgree with this correspondent's remarks about A,J. Gox,
end (to continue the Wild-Weat terminology) am aending a posse
down to Los Angeles for the purpose of persuading himte do
soms more articlea for us,

Rumour has it that Fred Whitledpe is to edit & new maga-
zine, tentatively titled Satorius, which will contain a revised
version of Cox's essey on van vogt. Further rumours concerning
Whitledge's magazine will be trinted as I peceive them.

the evil of banality  «<onnuso reon

PAGE 190}

In the ezrly Thirties the sclence-fiction farm was also a sclence-
fiction reader, kut during the last of this decade, 25 Sam Mos-
koewitz observed, "...fans in the U.S, were gradually turning away
from science-fiction...and becoming interested in fans as persan-
2lities." By the early Sixties this transformation was nearly
comnlete: among "fans" the reader of science«fiction now had be-
come the exception instead of the rule, as is verified by the
existence of a new word--"sercon”: gerious and gonsiructive--
invented to designate the activities of such a person."Sercon”
designates not the ususl order of things--fcr which no special
term would be necessarv=--but =n zbrormal mode of behavior.

Thus the pronouncement of 1932 siill represented the view-
point of a minority, whereas the corresponding statement in 1963
represented merely the "climate of opinion," This degeneration
in the critical context, induced by the science-fiction fan's pre-
occupation with Self, will be discussed in future editorials,
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The Evilof Banality (part one)

During the past several decades American fan magazines
have engaged in a continuous justification of triviality, and
in this ceolumn I wish to list some of their arguments and to
indicate some causes and results,

First, there is what may be called the explicit justifica-
tion, as comprised, e.9., by the interdict on thinking. For,
the argument runs, criticism entails cerebral effort; whereas
science-fiction, being for fun, ought to require no work at all.

There is a place for serious discussion...but I have
to be serious eight hours a day at my jeob, another hour
or two while reading the newspapers and listening to news-
casts, Allowing eight hours for sleep, that leaves six
hours te do as I please, and I'm not about to promote ul-
cers by being too serious during that period, too.

{Donald Anderson, Cry #148, March 1961, p.44.)

Sometimes the interdict applies only to negative critic-
ism, as when the reader is cauticned not to say anything un-
favourable,

1 would suggest that if you do not like Ihrilling
Wonder Stories, do not knock it, but just don't buy it.

{James Taurasi, Different, 1938, p.ll.)}

. 'tlblikitANALOS, psi and all. If you don't like it,
on uy .

(stephen Hodes, ILightbeam #17, January 1963, p.3,)

{The early TWS, one recalls, was written for an audience
with juvenile mentalities--as distinct from a merely juvenile
audience, Analeg, of course, was written for adults; but its
emphasis on a particular theme [of whatever kind) also implied
a decrease in things to say and in ways of saying them.)

He have, then, two instances of the same retort: if you
dislike a magazine, do not buy it and (the implication runs)
do not complain about it. In words of a righteously indignant
author, "If you want literature, you can always read the
Atlantic tonthly,"

Here one might object that the interdicts cited abovea-
ecsentially protests against protests--de not support my ar-
gument, since they would not have been issued without previous
non-trivial literary evaluations of the magazines in guestion.

But we must remember that the dogma of Taurasi and Hodes
were separated by a guarter century and that during this inter-
val there had been a change in the general eritical situation,

{continued on page 189)
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WHENCE SHALL COME THE NEW BARBARIANS?

"Go through the squalid quarters of great cltiea, and you may
sas, aven now, thelr gethering hordeal How shell learning periah?
Men will cemse to read, and books willl kindle firea and be turned
into cartridgesl!”

HENRY GEORGE

e et et e T L -

NEW YORK (AP)--Duak settles on the Univeraity. TIn Low Memo-
rial DIbrary, 2 student is,..st thes end of the study teble reading
Aristotle in Greek. In St. Luke's Hoapitasl, an intern closes a,..
book on pathology to snawer s call. In the Juillerd Schoel of Mu=
slc, 8 girl experiments with harmonics, in her head, In the Jew-
ish Theological Seminary, a young man...reads the Book of Lawsa,

The ahadows deepen elong the walled buildings send lealy welks
outaide Columbis University...iAnd terror comes. For with darkness,
the academic 1life in thils cluster of learning comes face to face
with the law cf the jungle.

-+4 acream apirals from Morningside Park., A4 teen-age girl just
rfooling? Or & women terrifled by & purse-snatcher?

-==Three hep hoodlums sey nasty things to a co-ed on the erm of
her dete as they atroll elong Amsterdam Avenus, The girl clutches
his arm to keep him from enswerlng; the young msn's face atlrfina
sngrlly. They hurry into a drug-store,

--Patrolmen walk enclosure. Two private patrolmen faaten side-

-arma and walk the walled enclosure of the cathedral of St, John...

"Morningside Park, even in the daytime, is never safe,”" werns

s hulletin given to coeds arriving at Johnson Hall, a dormltory,

"Avoid, also, Morningside Drive, Riverside Park and Central FPark
after sundown.” What impect doeam this have on a nsw girl®

"I have a feeling of unessiness and resentfulness that I have
to be mware of my safaty at & schocl,” saya Sylvla Hertz, s Chicago
coed on & Ford Foundation grant. "I hate the idee that I centt go
to Morningsids Park but that they can came to Broadwey.'

"They"?

Bums, derelicts, tesn-sge gang-packs, hopheads, translents
from alde s=treet rooming houses, drunks, delinquent wanderera...

The feer is & living thing. It 1as beyond reduction to atatim=
tics, even 1f the Police would discloze them (thay won't)., Itt's
alac a tough one for the copa, FPolice trying to make arrests hers
have had to battle for thelr lives. The University'a Dr., Rusasell
Potter...says officially, "There 1s & senss of apprehenaion in this
aree,” That's ...an understetemant...Touring the Univeralty--
which haa the neighborhood es 1ts campus--is 1like walking Iin a
twilight rzone batween civilization and the caveman.

BERNARD GAVIER

"Better to 1light one candle than to curse the darimess.”

Henry Georgs School, 50 E. 69th 3t., New York, N.Y. 10021






